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What the booklet is about  

This booklet is about an itinerary for secondary schools carried out inside the KA229 Erasmus Plus Project 
Learning Unlearning Relearning Europe (LURE), on the role of poetry to appreciate the beauty of peacefully 
relating/connecting with oneself and the others, thus also favouring intercultural understanding, beautifully 
described by the Council of Europe (2008) as ‘the freedom and ability to express oneself, as well as the 
willingness and capacity to listen to the views of others’. The booklet contains a brief overview of the project 
and some reflections and materials especially of the second year, arranged in this way:  

 

1. The project, an overview of its goals and ways.  

2. Some actions  

2.1 First year: The Commune activity (C5). 

2.2 Second year: the poetry itinerary.  

2.2.1 Our Initial research.  

2.2.2 Joy Harjo, current US Poet Laureate.  

2.2.3 Our work on Joy Harjo’s texts.  

2.2.4 Students’ subsequent personal quests. 

2.2.5 Poetry work in the October 19 mobility in Sweden. (C7) 

2.2.6 Classical texts: famous extracts from Shakespeare’s plays and 
Valediction, Forbidding Mourning, poem by John Donne.  

2.2.7 The three classes’ final personal selection of lines. 

2.2.8 The final meeting online on 31 March 2020 (substituting C9) and final 
collective choice. 

3.  Some conclusions.  

4.  Teaching materials  

4.1 Lesson plan on “For Calling the Spirit Back from Wandering the Earth in Its 
Human Feet” (Joy Harjo) 
4.2. Lesson plan on “So I Believe that Also You Are” (Jan Hanlo) 
4.3. Round-up test on “For Earth’s Grandsons” (Joy Harjo) 



4.4. Lesson plan on “Remember” (Joy Harjo) 
4.5. Lesson plan for C9 LURE Prato Online Meeting 

5. Learning products: 

5.1 Appendix A: a collection from some students’ personal quests 

5.2 Appendix B: some students’ final selection of lines for the Italian mural 

6.  Credits: list of students and teachers involved in this section of the project. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



1. The project, an overview of its goals and ways.  

 

The KA229 Erasmus Plus Project named Learning Unlearning Relearning Europe (LURE) between two 
secondary schools -the Italian Liceo Scientifico Statale N. Copernico based in Prato and the Swedish 
Karolinska Gymnasiet based in Örebro - took place thanks to the two partner schools’ shared belief that the 
immense social and educational value of the Eu cultural heritage has to be appraised and participated with 
concrete actions to promote peaceful international living together and that the exchange of good practices 
allowed by an Erasmus Plus project is unique in igniting and developing a positive sense of belonging to the 
EU.  

In this light the 3 main objectives were defined, closely linked with each other: 1. the enforcement of EU 
citizenship skills 2. the implementing of the social and educational value of the EU cultural heritage. 3. the 
appraisal of the empowering value of language learning as a process to develop abilities not only for 
communication but also for critical thinking and aesthetic growth. The first objective of developing European 
key citizenship competences was especially geared towards achieving social and civic skills by first-hand 
experiences in the roles of hosts and guests, so as to create a welcoming local and transnational context 
based on intercultural dialogue between students, teachers and families from respective schools. The second 
objective consisted in developing a creative appreciation of the European cultural heritage as a shared 
source of remembrance, understanding, identity, cohesion and creativity, in the conviction that a Eu identity 
is first and foremost a research whose roots lie in the future. The third objective, communication in the 
foreign language, was to create a positive context where effective practices of the teaching and learning of 
English as Lingua Franca were exchanged as a tool for successful transcultural understanding and for 
enlarged notions of beauty.  

The methodology employed was person-centered, hands-on, and was shaped by cooperative learning and 
open pedagogy, meant to foster knowledge, exchange, contamination, entertainment, friendship, personal 
and collective growth. For example, both delegations of teachers and students took part in mobility events 
which gave them the opportunity to come into contact and discover the partners’ culture through real life 
experiences and improve communicative and intercultural competences. All the participants carried out 
tasks meant to develop observation skills, empathy and identification, exchanges of information and 
experiences such as job shadowing for teachers and role-playing for students as means of understanding 
each other and putting oneself in someone else’s shoes, but also observation of literary texts so as to 
improve independent reading and writing. 

 
 
 
 
 
 
 
 
 
 
 



2. Some actions 
 
Here follows some examples of actions from the project’s two years. 
 

 
 

2.1 First year: The Commune activity (C5)  
 
The commune is a role play designed to symbolise possible structures and issues of the European Union. A 
game master is in charge of the role play (preferably the teacher) and the students are given different roles 
to play. The material offers a multitude of scenarios and issues to discuss and for this occasion we opted for 
the scenario where the questions of immigration and refugees were debated, since this was a burning 
question for the union at the time and something that both the Swedish and Italian students could easily 
relate to and have different perspectives on. The purpose of taking on a role in this game is both to put 
yourself in someone else’s position and try to imagine what they would think and how they would act, 
and the privilege not to have to stand for your own personal conviction in a group of new people.   
During this event students get to discover different views and opinions connected to their different cultures 
and heritage. Possible reasons for different practices are discussed and debated resulting in a broader 
perspective of cultural heritage. This is also an opportunity for students to work creatively with their foreign 
language skills (English). In the first part of the game they have time to prepare a little both around their 
character and also what to say. This is a creative process and collaboration is encouraged (we invited them 
to work in bilateral pairs). In the second part of the game that involves debating the focus lies more on 
practicing improvising skills.   
 



This was all carried out in a classroom setting. This because one of the purposes is to mimic real-life 
negotiations and discussions. Through mingling and brief discussions, a sort of consensus is formed. Much 
like democracy. The teachers are present throughout the activity to moderate and overview the 
discussions.   
  
After the debate there was a debriefing session during which the game master (teacher) went through what 
happened during the debate and related it to real life questions in the EU with the help of students’ questions 
and comments.  
  
Based on students’ reactions, it seems like the exercise was successful for both teachers and students. To 
quote some students’ reactions after the exercise:  

• I realized it can be hard to change things  
• Making decisions in the EU is a lot harder than you think  
• How to collaborate in a community  
• I learned how to cooperate and how to respect people’s point of view  
• I learned to deal with current and daily problems in society. Very useful.  
• I thought it was really fun to do and I have a bigger understanding of how EU works.  

  
The commune is symbolic for the first year and a natural transition to the second year. Indeed, from the 
point of view of language objectives, the activities in the first year had an oral focus, towards improvised 
speech, whereas the second year’s main aim was developing creative reading/writing skills. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
2.2 Second year:  the poetry itinerary 
 
2.2.1 Our initial research.   
 
Already from August 19 of our second year did we start working on making the objectives of our poetry work 
feasible. These were some August notes we circulated:  
We would like to do a poetry reading project with the outcome of a lasting artistic display of mx 10 lines 
chosen by our students; the second skill of writing will be developed in the form of epistolary exchanges 
between the groups on the appreciation of what is read. 
The aims are manifold but especially: 

• To have poetry lead students to reflect and interact on what it means to build a welcoming 
community, hopefully a European community. 

• To have poetry words in their conciseness contribute to the embellishment of school premises- 
ideally with a mural or another output at hand for all the school. 

 
In this thread there was a quest, also supported by the UK Poetry Society in the person of Helen Bowell, the 
Education Coordinator, to look for ‘civil’ poetry. Thanks to her, we were given a lot of names of contemporary 
British poets and we were given material related with the UK curriculum. Significant themes emerged from 
the beginning: a. boundaries b. belonging c. the beauty of music and art. 
 
Likewise, the aim of writing on walls also led us to investigate similar European projects. 
On the UK front, the project Poems for Walls had interesting material too. 
https://poemsforthewall.org/poem-collections/poems-for-one-world/ 
However, we found that precisely the Dutch have been building projects on this. Especially, the city of Leiden 
has more than 100 poems from different cultures displayed on its walls; in addition, the Dutch have built a 
project in Bulgaria called Wall to Wall, with similar intentions. 
 
 
https://www.novinite.com/articles/112440/Wall-to-
Wall+Poetry%3A+How+the+Dutch+Bring+European+%27Unity+in+Diversity%27+to+Sofia 
https://www.vagabond.bg/culture/art/item/317-see-some-writing-on-the-wall.html 
 
On other fronts, previous Erasmus Plus Projects on similar topics were scrutinized on the Erasmus Plus 

Project Results Platform https://ec.europa.eu/programmes/erasmus-plus/projects/ , and others on the 

Etwinning site https://www.etwinning.net/it/pub/index.htm . The poem ‘So I Believe that Also you Are’, by 

the Dutch Ian Hanlo, set the tone and provided the focus of our research: acknowledging beauty in strangers; 

learning to bond with others. Then, from the students’ textbook the classical poem by Robert Frost ‘Two 

Roads Diverged’ helped students realize the theme of making choices. 

 

 
 
 
 
 
 
 

https://poemsforthewall.org/poem-collections/poems-for-one-world/
https://www.novinite.com/articles/112440/Wall-to-Wall+Poetry%3A+How+the+Dutch+Bring+European+%27Unity+in+Diversity%27+to+Sofia
https://www.novinite.com/articles/112440/Wall-to-Wall+Poetry%3A+How+the+Dutch+Bring+European+%27Unity+in+Diversity%27+to+Sofia
https://www.vagabond.bg/culture/art/item/317-see-some-writing-on-the-wall.html
https://ec.europa.eu/programmes/erasmus-plus/projects/
https://www.etwinning.net/it/pub/index.htm


2.2.2 Joy Harjo, current US Poet Laureate 
 
To our surprise, Joy Harjo marked the beginning and end of our itinerary on poetry with students. Indeed 
hers, On Calling the Spirit Back from Wandering the Earth in its Human Feet  was the long poem that started 
the reading process in the classes of the project, and hers are the lines chosen at the end by the whole Lure 
student community for the Italian school mural, from another poem called Remember, even though in-
between there had been other texts from different authors. Looking retrospectively, though, there are many 
reasons why her work suited our quest very well, notwithstanding her US background.  
 
a. The first goal of our project was to foster social and civic competences. Joy Harjo’s texts are a precise help 
to build an empathetic attitude to people and life in general. Her intent is to overcome stereotypical barriers 
and form a universal community where nobody is neglected. Even though well received nowadays - she is 
the current US Poet Laureate -, her voice is from a minority in the US, who in the past suffered rejection and 
discrimination. Instead, precisely from her native American background she is well aware that it is inside a 
timeless and universal tradition the fact of recovering and appraising connections as intrinsic to our human 
nature - connections with the earth and our fellow individuals, thus including an ecological quality to her 
message. Also, what attracted our students from the start was that her voice was ‘dialogic’, addressed 
readers directly with an ‘affordable language’ and accompanied them in what our students themselves called 
a kind of ‘spiritual tutorial’ marked by step by step instructions. 
However, our students were hooked from the start not only thanks to her universal timeless messages, but 
likewise thanks to the fact that she is very current and seems to know their problems, fears and wishes. 
Indeed, in her poetry she is able to record the new distractions and the lack of self-confidence typical of 
adolescents nowadays. She seems to be able to clearly see girls and boys enclosed in their rooms among 
their digital commodities, encourage them to move out, reconnect with their unique beauty and, after that, 
to see beauty in others and the outside world. Especially in this COVID period, students felt supported and 
reassured by her words.  
 
b. The second goal was to promote the empowering value of language learning as a process to develop 
abilities not only for communication but also for critical thinking and aesthetic growth. To start with, the 
language found in Joy Harjo’s words was a clear example of a communicative language. Acknowledging the 
European (from the romantics to the pop poets) and the American (from Whitman to the Beat poets) lessons 
of poetry for the people, her discursive style is first of all inclusive. Furthermore, it seems to aim at bridging 
the gap between things and words, moving straight to introduce concrete everyday questions, also 
reminding readers that reality is not static and that changes have to be acknowledged. All this is also very 
apparent from some of the lines chosen by students for the Italian school mural ‘Remember all is in motion, 
is growing, is you./Remember language comes from this./Remember the dance language is, that life is.’ 
Especially for the context of Italian schools, it is very important to acknowledge the contributions to language 
from current literature and establish bridges with an evolving reality.  For all these reasons, Harjo’s texts 
provided excellent ground for developing students’ critical thinking and an aesthetic appraisal not only of 
the past but also of the evolving present and its language.  
 
c. The third goal of our project was to apperceive the social and educational value of European culture. The 
Eu has been characterized from the start by a willingness to connect, bond and ‘mix’ individuals beyond 
sterile nationalistic barriers, giving value to culture. Words of poetry are privileged tools to look beyond the 
box and build community touching the hearts and minds of people, with the wealth of meanings and 
interconnections they expose readers to. Poetry reading is part of the Eu culture. In her works Joy Harjo uses 
effective poetic devices such as metaphors, metonymies and personifications in order to open up to multiple 
connections. Being precisely poetic, her works reveal a unique capacity to educate and entertain at the same 
time, another feature of culture. 
 
Furthermore, we should bear in mind that in our itinerary we have produced work on poets not yet on school 
textbooks. 



Also, we would like to say that, once contacted, the author herself seems to have appreciated our work very 
much and feels honoured about it. 

 

2.2.3 Our work on Joy Harjo’s texts 
 
As for the actual work in class on her poems, first of all we did a pre-reading activity, sharing first hypotheses 
on the title of the long composition On Calling the Spirit Back from Wandering the Earth in its Human Feet. 
Then we ourselves read the poem and then we viewed/listened to the poet reading it. After revising the 
essential features of a poetic text, such as connotation /denotation, similes, metaphors- personifications, 
the language of sense impressions and sound devices on the students’ textbook, we did a close reading 
together of the first 80 lines. Next, each class was divided into groups and each of them was assigned a 
section of the poem, which the group had to study and do a presentation on, including a. the rephrasing of 
contents in a synthetic form b. the observations on the use of language c. the themes presented. Once the 
collective presentation was carried out, other materials on Joy Harjo were presented: her inauguration 
speech/reading as a Poet Laureate at the Library of Congress in June 2019; some notes on her bio, especially 
on her literature and performance activities, which make her outstanding, and on her activism. Moving from 
text to author to context, we studied info on Native Americans and an extract from The Last of the Mohicans. 
All these materials were shared with our Swedish partners both in the form of mails but also, luckily, with 
the actual witness of a Swedish job shadowing teacher doing the C6 mobility in Italy at the beginning of 
October. Her presence was an important ‘vehicle’ to ensure that the work was done both in Italian and 
Swedish classes. In addition, Italian students gave her letters to deliver to their Swedish partners, containing 
reflections/feelings/questions about the poem read. All this also permitted a consistent planning of the 
October week in Sweden (C7). Moving to the formal checks after this first module, required by Italian schools, 
both oral and written, these checks were devised as follows: for the oral, each student chose her favourite 
3 lines from what read until then, not only from Joy Harjo,  found a new poem (with an online quest) 
supposed to develop the same theme, and presented both to the rest of the class (a collection of all the lines 
was made about it- see); as for the written work, a new comprehension test was assigned on a new poem 
by Harjo. There were mainly positive results. 
To conclude, throughout the first module, we proceeded with close observation and contact with texts and, 
only after that stage did we move to the author’s biography and historical milieu. This was to favour 
independent reading and writing and also pursue the national goals of enforcing reading/writing skills. 

 
2.2.4 Students’ subsequent personal quests 
 
The students were then asked to find poems they liked, which dealt with a similar – or even the same – topic. 
One of the two classes involved started by selecting a few lines from the poems they had previously analysed 
(i.e. those by Harjo, Hanlo and Shakespeare), which they took as a source of inspiration for their quest for 
more poems on the same subject. 
Sitting in a circle, thus breaking down the usual barriers that can be found in an Italian classroom, students 
shared the results of their research, taking turns in reciting the poems they had chosen and explaining the 
reasons for their choice. The poems selected mainly focused on the recognition of the inner beauty which 
lies hidden in ourselves, in others and in the whole world around us, a beauty too often forgotten and 
dimmed in the frantic reality of target-oriented practicality that surrounds us. Significantly, some students 
also picked other poems by Joy Harjo, whose work "For Calling the Spirit Back from Wandering the Earth in 
Its Human Feet" had been the initial source of inspiration of our project. 
As to the class layout, sitting in a circle contributed to enhancing the students' sense of belonging to the 
same community and helped them to lower their affective filter, thus making them feel more at ease while 
sharing those intimate thoughts and feelings which are usually at stake when it comes to poetry. Teachers 
also sat in the circle so as not to be perceived as authority figures but rather as facilitators and members of 
the same community, which also contributed to reducing the students' performance anxiety. 



(See Appendix A in section 5.1) 

 
2.2.5 Poetry work in the October mobility in Sweden  (C7) 
 
Preparing for this mobility which was focused on creative writing, specifically on the intrinsic aesthetic value 
and lure of written poetry, was made in several steps. Since the idea of the mural was not possible to realise 
in Karolinska because of the cultural heritage rules that apply to this precise school building, we decided to 
use local art work as a starting point instead. In both countries the pre work had consisted of reading poems 
by international poets (Joy Harjo and Jan Hanlo), analysing them, discussing their themes and 
finally selecting favourite lines in groups.   

As the aim was cooperative learning and divergent thinking, we already from the 
beginning of the mobility had the idea of working in mixed groups of Italian and Swedish students 
starting discussions of the poems they had previously read. One of the questions discussed was whether 
they thought their cultural heritage had influenced their interpretation of the poems. Adding to 
the discussions, students had brought poems from home sharing favourite lines of their own choice. The 
mixed groups discussed the poems and their messages and themes and why they appealed to them. They 
also selected favourite lines from the poems collaboratively.  
The purpose was that the close reading process would generate the possibility for a moderated yet 
democratic and collaborative creative text, i.e. creative writing as a means of developing democratic 
practice.   

After the discussion and the sharing, students continued with an art walk along the river of 
Örebro. The walk includes several sculptures and the students would select one as inspiration for their work 
and take a picture. The task was to connect the art work to the newly created poem consisting of five 
favourite lines. The outcome was a creative and colourful poster for each group, illustrating the artwork and 
the poem. Finally, an exhibition was carried out in the school library where all the posters were displayed 
and other students and teachers were invited to take part. In an evaluation that the participants undertook 
at the end of the mobility 29 out of 31 students expressed that they gained new perspectives and reflections 
regarding poetry during this week’s workshops. Some additional students’ comments on the project were:  

  

• It was interessting to combine different poems to create a new poem with a new message. 

• Yes, I feel like poetry is for everyone and it doesn’t always have to be so complicated 

• I think you always learn something when meeting people. 

• It gave me more perspective but also it was really fun to hear other peoples poems. I felt like the poems they 

choose sort of said a lot about a person and who they are. The way people responded when we read the poems 

also was fun to see. 

• a new type of reality, I really like poetry 

  
https://www.orebro.se/download/18.1d8f9a39155628f7384168f3/1467966356915/Lilla%20Å-
promenaden%20-%20informationsblad.pdf  
  
 
After the Mobility in October 
As a development of the work with poetry by Joy Harjo and Jan Hanlo, the Swedish students continued 
working with poetry after the mobility. The theme of beauty was connected to e.g Shakespeare’s sonnet 18 
(Shall I compare thee to a summer’s day). The theme was discussed, and the students where once again 
asked to bring their own poetry and select favourite lines. The students discussed in groups which lines  were 
most suitable to connect to the theme of beauty. After a democratic process the groups and the class 
decided together on 5 lines to represent the class. Because of the discussions leading up to the decision, 
each one of the students felt involved and could discuss with Italian students why and how the lines were 
connected to the theme of beauty.  When the “online mobility” took place in march, the students were well 
prepared to discuss as a result of this process. 

https://www.orebro.se/download/18.1d8f9a39155628f7384168f3/1467966356915/Lilla%20%C3%85-promenaden%20-%20informationsblad.pdf
https://www.orebro.se/download/18.1d8f9a39155628f7384168f3/1467966356915/Lilla%20%C3%85-promenaden%20-%20informationsblad.pdf


 

 

 
 



 
 

 
 
 
 
2.2.6 Classical texts: famous extracts from Shakespeare’s plays and A 
Valediction, Forbidding Mourning, poem by John Donne.  
 
In Italian schools we have to include the history of literature and classics, which frequently seems to 
predominate over current issues, and as for the 4th year of a secondary school, it is ‘canonical’ to do 
Shakespeare and some work on his plays. Indeed, also in the Swedish program some work on Shakespeare 
is required. Especially this year, in our Italian classes the work on Shakespearean theatre was introduced as 
poetry rich with literary devices, put on the stage. In this way students moved from the work on proper 
poetry to the one on drama. Romeo and Juliet, being one of the most famous plays, was at the beginning of 
this section. We read/listened to the passages and sometimes watched famous film versions of the same 
segment or others. The extracts we chose dealt with the theme of beauty and love beyond family feuds, 
therefore students could well establish connections with the previous work on poetry. At the same time, 
features of a dramatic text were introduced, such as what dramatic irony was, the difference between a 
monologue and a soliloquy etc.  A diversion was immediately made, though, with the reading of a 
metaphysical poem by John Donne, ‘A Valediction, Forbidding Mourning’, to see another view on love, no 
longer between adolescents only. Surprisingly, students appreciated it and the use of conceits, despite their 
distance from current forms of expressions. On the other hand, the extracts from The Merchant of Venice 
permitted the group to continue tackling the theme of beauty in a human being, beyond stereotypes, and 
the theme of the beauty of justice. Indeed, students particularly found the connection between Shylock’ s 



pledge and current situations impressive. Next, in a class we chose The Tempest because with the majority 
of students we went and saw a ‘live’ rendition at the city’s main theatre. The Tempest permitted to notice 
several different themes: the multifarious meanings of art, the use of artifices to recover justice in a 
Renaissance court, the example of a Renaissance man and his flaws but also ‘pre-colonialism’ in the 
relationship between Prospero and Caliban. After this period, Distance teaching started, due to Coronavirus. 
From then, group work started on other plays and extracts. Therefore, students took turns in groups and 
presented new plays and themes:  Hamlet reflecting on committing suicide and on expressing one’s feeling; 
Macbeth and Lady Macbeth and their conscience; Iago’s plot; ‘fairyland’ in Midsummer Night’s Dream and 
escapism; King Lear, hierarchies and feelings. After the students’ presentations, for each work Iconographic 
and filmic connections were shared. All the process recorded little steps in developing close observation of 
texts beyond superimposed notions by teachers and also little steps in learning to  record surprises and 
emotions while reading, so as to get closer to the practice of independent reading. 
 

2.2.7 The three classes’ final personal selection of lines 
 
At the end of the reading module, the students from the three classes were asked to select 4 or 5 lines from 
one of the poems dealt with in class, no matter whether from one of the texts proposed by their teachers or 
from the ones they had chosen and brought to their classmates' attention. In particular, pupils had to pick 
out those lines that in their opinion best epitomised the idea of acknowledging beauty in ourselves, in our 
fellow beings and in the whole universe. 
Each student read the selected lines to the rest of the class, explaining the reasons for their choice. Then, in 
groups of five/ six, they discussed the selections that had been made by the various members and finally 
voted for the one that they felt could best represent the group's way of feeling towards the theme under 
discussion. The last step of this activity consisted in having all the students from each class vote individually 
for the 5/6 groups of lines previously chosen by the various groups, so as to come to a final unanimous 
decision as a class, in compliance with the democratic procedures that characterized the whole itinerary. 
The final choices of the three classes are listed below: 
 
"Remember you are all people and all people 
are you. 
Remember you are this universe and this 
universe is you. 
Remember all is in motion, is growing, is you. 
Remember language comes from this. 
Remember the dance language is, that life is. 
Remember." 
 (J. Harjo, "Remember") 
 
"And what is beautiful anyway, 
But a set of letters strung together to make a word? 
Be your own definition of amazing, always. 
That is so much more important than anything beautiful, ever." 
(N. Gill, "Don't Be Beautiful") 
 
"You may write me down in History 
with your bitter, twisted lies, 
You may trod me in the very dirt. 
But still, like dust, I'll rise." 
(M. Angelou, "Still I Rise") 
 
(see Appendix B in section 5.2) 



 

 
 

2.2.8 The final meeting online on 31 March 2020. (substituting C9) and final 
collective choice. 
 
On the 31st of March a videoconference via Jitsi Meet was organised so that the three classes involved in the 
project could work on the selection of the lines for the school mural. That gave the students the possibility 
to collaborate despite the impossibility to meet physically, due to the measures adopted world-wide to 
prevent Covid-19 from spreading. The meeting therefore took place in the spirit of democratic dialogue and 
cooperation and was an opportunity for the partner students to share ideas, opinions and impressions both 
about the emergency they are currently facing and the whole project on poetry. 

It might be striking to notice how the three texts all highlight the importance that language has (also 
as written record or as definition), its strength and power in defining and re-defining essential values, and 
how fundamental it is that this language helps us find our own dimension in a more welcoming and inclusive 
perspective. Equally significant is the presence of an invitation to find the strength within ourselves to 
recognize our own beauty (against any ready-made preconception), the beauty of diversity in the universe 
around us and the force and the courage to define our own path and overcome adversities. Such a positive 
message in such a difficult period as the one we are currently living has definitely had a  heartening effect 
on the students (and the teachers). Although we then had to live in isolation, the work on the three poems 
provided students with a reason for connecting and collaborating, thus conveying a message of hope in 
difficult times, reassuring them of the existence of a social net that supports our existence. 
Asked to give feedback on the activity via an online questionnaire at the end of the morning, the students 
highlighted how they had been pleased to realise that, despite their coming from different countries, 
discussing the poetic lines they had selected had aroused a similar emotional response to the theme treated, 



thus proving that, beyond borders and despite – or thanks to? - cultural differences, there is scope for 
negotiation, agreement and common values through the use of poetry and literature. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



3.  Some conclusions 
Italian and Swedish Students’ Final Feedbacks as a Conclusion 

 
As for a possible conclusion to our project, we have decided to let our students speak for themselves. 
Therefore, we have selected and put together some answers from the final anonymous questionnaire, which 
can sum up the students’ response to our work and which we believe can witness the fulfilment of the 
project’s main aims. 
 
1) What did you especially appreciate of the texts read for our Lure project? Write a sentence. 
 
I appreciated that each of them gives us vital teaching. The new and current topics treated and the tasks. 
The poems created a feeling of hope during these difficult times (due to Covid-19). What poetry gives me. 
the intensity. The emotions. They were all really good poems and I’m glad I got to read them. I really liked 
the message behind them. The deep meaning of poems. The impact that it provocate on me. They gave me 
new and different perspectives on multiple topics. 
 
I really appriciated the variety of the texts and the fact that they were brought up by us as students and not 
"imposed" by teachers. 
 
I appreciated the fact that they were very different as the layout and the words, but in the end the meaning 
was the same and it was a really strong and powerful meaning. 
I appreciated the meaning the poem had and that it stood for something. 
I like that the subject was diversity in all of these texts. Questioning what we define as beauty. I appreciate 
the fact that everyone has to be her/his own definition of amazing. always. the main idea: the different forms 
of beauty, which can be found especially in diversity. 
the fact that we reflect about where we came from. 
 
The aspect i appreciated the most of the poems we have read was that they helped me to divelop 
thinking/immagination skills. 
 
Well, I'm not used to reading poems but I liked it so I think I will read more poetry after this. I liked it because 
they are quite short but still has beautiful messages. To be able to take part of poems I otherwise might not 
. 
 
I appreciated the opportunity to learn about how poetry affects different people from different cultures. 
 
Dialogue, sharing thoughts. i loved the thoughts shared. That everybody had something different to say 
about the poem. I liked to compare our ideas. 
I appreciated to speak with the italians and to have a discussion, it was fun and interesting. I think they have 
been an opportunity to share thoughts and opinions with people belong to a different culture. 
 
Their meaning because thanks to it we have found a meet point. 
 
The chance to speak English with foreign people. 
I appreciate the fact that poetry helped me to enrich my vocabulary and to know better my feelings. 
 

2. How much did the reading of poetic texts permit you to develop your vocabulary? Write a sentence. 
 
Now I know new words. 
The reading helped me, because I learnt new words concerning different themes. 
I have improve my vocabulary because I have searched synonyms. 



It does help with the vocabulary since poems can contain very complicated language and this kind of exercise 
forces you to learn those difficult words and get better. 
Through the development of some difficult concepts. 
especially regarding emotions' and feelings' semantic field. especially from the contemporary poems. 
Yes it does, because if you understand the meaning of the text you can guess the meaning of the word that 
you don’t know. 
I started thinking more in a complete way. 
it helped me improve my knowledge of poetic English (formal words). 
A bit, they use some weird grammar sometimes which makes you learn more. 
 

3. What did you learn from this process in terms of shared decision making? Write a sentence.  
 

what we did is kind of a political choice so i got a few informations about politics as well. 
I Believe this is a so democratic way to take desisions master and clearlyer. 
It’s good to have democratic kind of election like this. 
 
in community we make the best decision. 
The work in groups is always the best way to take good decisions because we exchange our opinions and 
thoughts 
I can say that a group work is always sharing opinions and being a little community and it’s a process that 
every time help me to be more at ease with other people. 
 
i've learnt the process to work in groups 

how to organize a collective choice that leaves no one out.  
 
To collaborate even from a distance 
if evryone is cooperative and expresses their true thoughts, there's a big chance for you to change your mind 
during a discussion. 
 
To work together we need to learn to listen other opinions. 
That we all should keep in mind other people’s point of view and opinion. 
i learned the importance of comparing ideas and points of view. 
before making our decision, we discussed our points of view. 
 
We have to listen to all opinions and then make a common decision, which is right for everyone, giving as 
many reasons as possible. you get to know what everyone things and are getting everyones perspectives. I 
also appreciate how we could hear the pros and cons with every text. that we all have different ways to 
understand and see the meaning. It was interesting to hear different oppions and views on the same poem, 
and therefore learn things you didn`t think about before. Listening to others and argumentering for my 
opinion.  
 
I learned how to listen (to different points of view) and how to share mine (also giving reasons to try and 
convince them). I learned to further cooperate with groupmemebers, and maybe take a stance, and argue 
for your point. that it is important to cooperate, and that everyone should get a chance to be heard in 
decision making. I learnt how to talk and discuss politely with others. to discuss with patience. I have learnt 
that it's crucial that each component of the group point out his/her ideas. 
moreover I improved my capacity to give explanation to reinforce my ideas. 
With this method everyone was allowed to say their own thought, and that is very important 
 
that it is harder then you might think. That we see poems in different ways and with different perspectives 
due to personal references.  That not every answer and idea is accepted. Sometimes you have to give up 



your own opinion for the best of the group. It's difficult to work together because we have different ideas 
but it is also very useful and beautiful. 
 
I think that this process wanted to underline the importance of taking a decision because in our lives as well 
we will face many of them, so this will surely help in the future. 
 
 

4. In what way (s) has this project made you feel more European? Write a sentence. 
 
Even if I'm in quarantine, thanks to a topic that is known by everyone, as poetry, I could interact with 
people even from far distances, as Sweden. 
We could connect with our friends in Sweden. 
I spoke and I heard new purposes from swedish people. 
I felt more European because I had the possibility to interruct with other people from a very particular 
countri. Sweden is very beautiful and well organized. 
I realize how much I am a part of the same people as the Italians. 
it surely has helped me to know new traditions and also different ways of thinking 
I feel more European because I know a new culture and I can see everything in a different point of view. 
I have compared my ideas with other peolple that have a different culture. 
I feel like I have got to know another culture, and it was interesting getting to know the people!:) 
i've talked to students in a diffrent european country, sharde diffrent view's in the society. 
 
sharing ideas and appreciating others’ 
 
I felt the cohesion between people of different nations. 
 
Learn how to compare different ways of thinking, considering that everyone has a different point of view 
and culture. I think that this project helped because we got to know people from a different country, with 
different culture, different mindsets. By getting to know different people with different opinions and 
finding some agreements together even though there had been some diversities in choosing the best 
option. 
 
I guess by communicating with other Europeans and seeing that we're all very similar after all. 
We are togheter united with other cultures even dough you may think that we are so diffrent (sweeds and 
italians) we are similar in many ways!! 
Even though we are to different countries and people, we still have things in common because we are 
europeans. It made me appreciate our European culture. 
 
i feel like we now have a conection that can’t be broken between to countries 
better connection with other European people. 
Because I could interact with other European people and I have felt a sense of community. 
 
since we have connected more with different countries I feel more European. 
Exploring and discussing what we have in common. 
On finding something in common, or agree with someone, even if our cultures are very different 
 
It helped feeling united with people from another culture and learn more about them and when doing that 
I also learned more about myself and my country. 
i had the opportunity to know new and amazing people and cultures, which enriched me as a human 
being. 
 



That its very easy to connect and have meetings with other europeans, and that we kind of share the same 
values. It is interesting and you feel more united when you work with people from another culture or 
country. 
 
I feel more European because I worked with students from an other European nation and I discovered 
many new things about their way of working and learning. 
I had the opportunity to talk and work with foreign people, with the aim of learning more about new 
cultures and ideas. 
Being able to collaborate with other European student  makes me feel more European  

 
because i meet new people and we share our opinion about a poem 
 
this has made me realize how close you can be to other people and their culture while being completely 
different at the same time: we're all the same, as human beings, but we're also unique in our own way of 
living and sharing this with others. 
 
Define "European", It depends on what you mean with "European" 
 
In the understanding of other people in Europe and their culture etc. I haven't felt _more_ European, but 
I've definetly got to experince different ways to be European. 
 
I feel like we all connect in a different way then I thought was possible, I feel like we really belong together 
even though we are from different countries with different cultures. 
 
I went to Sweden this October, and it was a very beautiful experience and I will always remember it. 
Staying in contact with other European students helped me a lot and now I have a “global” vision of how 
school works. Yes because I could know people from another country of  EU and visit a new country. When 
I was in Sweden I felt like we was a big family and I’ll always remember this experience and the people that 
took pat in this project. 
 
 
It made me feel like I’m part of something and interacting with the other students was really great. Getting 
to know other cultures and language was great and also the fact that we could communicate with english 
was the thing that made me feel more European. 
Use a common language to communicate. 
 
I got that we're all on the same boat and that we have to row together to get somewhere. 
  
We understood that the problem we are facing are not just ours but everyone's. In conclusion I think that 
this project did not make me me feel more European but more a person of the world. 
 
 
 
 
 
 
 
 
 

 



4.  Teaching materials 

4.1 Lesson plan on “For Calling the Spirit Back from Wandering the Earth in Its 
Human Feet” (Joy Harjo) 

Pre-reading: the poem’s title is “For Calling the Spirit Back from Wandering the Earth in Its Human Feet” 

Let’s briefly discuss: 

a. what the spirit may be 

b. why we should call it back c. How?. 

Now let’s listen to it 

from minute 1.00 https://voca.arizona.edu/readings-list/53/1298 

  

“For Calling the Spirit Back from Wandering the Earth in Its Human Feet” (Joy 
Harjo) 

 

1    Put down that bag of potato chips, that white bread, that bottle of pop. 

Turn off that cellphone, computer, and remote control. 

Open the door, then close it behind you. 

Take a breath offered by friendly winds. They travel the earth gathering essences 

of plants to clean. 

Give it back with gratitude. 

If you sing it will give your spirit lift to fly to the stars’ ears and back. 

Acknowledge this earth who has cared for you since you were a dream planting itself precisely within your 
parents’ desire. 

10 Let your moccasin feet take you to the encampment of the guardians who have known you before time, who 
will be there after time. They sit before the fire that has been there without time. 

Let the earth stabilize your postcolonial insecure jitters. 

Be respectful of the small insects, birds and animal people who accompany you. Ask their forgiveness for 
the harm we humans have brought down upon them. 

Don’t worry. The heart knows the way though there may be high-rises, interstates, checkpoints, armed 
soldiers, massacres, wars, and those who will despise you because they despise themselves. 

20 The journey might take you a few hours, a day, a year, a few years, a hundred, a thousand or even more. 

Watch your mind. Without training it might run away and leave your heart for the immense human feast 
set by the thieves of time. 

Do not hold regrets. 

When you find your way to the circle, to the fire kept burning by the keepers of your soul, you will be 
welcomed. 

https://voca.arizona.edu/readings-list/53/1298


You must clean yourself with cedar, sage, or other healing plant. 

Cut the ties you have to failure and shame. 

Let go the pain you are holding in your mind, your shoulders, your heart, all the 

30 way to your feet. Let go the pain of your ancestors to make way for those who are heading in our direction. 

Ask for forgiveness. 

Call upon the help of those who love you. These helpers take many forms: animal, element, bird, angel, 
saint, stone, or ancestor. 

Call your spirit back. It may be caught in corners and creases of shame, judgment, and human abuse. 

You must call in a way that your spirit will want to return. 

Speak to it as you would to a beloved child. 

Welcome your spirit back from its wandering. It may return in pieces, in tatters. 

40 Gather them together. They will be happy to be found after being lost for so long. 

Your spirit will need to sleep awhile after it is bathed and given clean clothes. 

Now you can have a party. Invite everyone you know who loves and supports you. Keep room for those 
who have no place else to go. 

Make a giveaway, and remember, keep the speeches short. 

Then, you must do this: help the next person find their way through the dark.  

A little glossary: 

l. 1 pop: soft fizzy, drinks 

l. 13 postcolonial: occurring or existing after the end of colonial rule jitters: nervousness 

l. 17 highrise: a building with many floors 

l. 18 despise: detest 

l. 23feast: banquet 

l. 24 regret: a feeling of sadness, repentance, or disappointment over an occurrence or something that one 
has done or failed to do. 

l. 44 giveaway: a thing that is given free 
 
 

A jigsaw activity 

ll 1-7 

ll 8-15 

ll 16-23 

ll24-31 

ll 32-38 

ll39-44 



Read the part of the poem you have been assigned and decide: 

a. what it is about (a paraphrasis) 

b. how it is written 

c. why it is written in this way – for example, choice of vocabulary, verb mode, syntax etc. Write down notes 
in key-points. 

(10 minutes by yourselves, 10 with the group) Coordinate your notes. Be ready to present your part and 
answer your friends’ questions. 

As we work together, we find connections between one part and another. 
 

4.2 Lesson plan on  “ So I Believe that Also You Are” (Jan Hanlo) 

“ So I Believe that Also You Are” (Jan Hanlo) 

like the coolness of night upon lilies 

and roses 

like white coral and pearls deep in the sea 

like something beautiful peacefully hides 

yet is radiant when I wish to look 

so I believe that also you are 

like milk 

like loam (1) 

and the pale red of faded (2) stones 

or porcelain 

like the way that what is far is close 

and is long forgotten before it’s old 

like a wax candle and a cuckoo (3) 

and an old book and a smile 

and what is unexpected and soft in the beginning 

and what is shy and full of longing (4) and generously 

bestows (5) but is fragile 

so I believe that also you are. 

 



A little glossary: 

1. rich soil 

2. deteriorated in their colour 

3. a bird whose onomatopoeic name represents its sound(in the past reproduced in clocks) 

4. differently from desire, longing is an earnest and deep, not greatly passionate, but 

rather melancholic desire. 

5. give 
 

A. Match each stanza with its summary. Give as many reasons from the text as you can: 

1. Beauty like the one found in nature, or the one which stays behind, but is luminous and solar. 

2. Simple man made objects, a human sign or parts of nature, very delicate, to be handled with a lot of 
care. 

3. Something ‘produced’ but poetic: distant but near, disappearing from memory before its time. 
 

B. Note down similarities and differences between this poem and the one by Joy Harjo which we have 
studied. 
 

4.3 Round-up test on For Earth’s Grandsons (Joy Harjo): 

Read the text and answer the questions below: 

For Earth’s Grandsons (Joy Harjo) 

1 Stand tall, no matter height, how dark your skin 

Your spirit is all colors within 

You are made of the finest woven light 

From the iridescent love that formed your mothers, fathers 

5 Your grandparents all the way back on the spiral road– 

There is no end to this love 

It has formed your bodies 

Feeds your bright spirits 

And no matter what happens in these times of breaking– 

10 No matter dictators, the heartless, and liars 

No matter– you are born of those 



Who kept ceremonial embers burning in their hands 

All through the miles of relentless exile 

Those who sang the path through massacre 

15 All the way to sunrise 

You will make it through -- 

1. The initial expression ‘Stand tall’ does not just have a literal/denotative meaning. Indeed, it is an 
invitation to cultivate some qualities:   

‘Keep being a) athletic b) elongated c) proud and positive’. 

Circle the correct choice. Motivate. 

2. The speaker reminds the reader to pay attention to   

a) Outer appearance b) the inner self. 

Circle the correct choice. Motivate. 
 

3. ‘Your  spirit is all colors within’ is   

a) A simile b) A metaphor. 

Circle the correct choice. Motivate and explain. 
 

4. a) List down all the words in the text connected with the theme of  ‘colors/light’.   
b) Write which ‘sense impression’ (hearing, touch, taste, sight, smell) they refer to. 

c) Decide if there are words referring to other sense impressions; write an example for each. 
 

5. In the text ‘the finest woven light’ is a vehicle for ‘love’, the tenor. Note down what the common 
ground between the two can be. 

 

6. In your own words say   

a) what this love does; 

b) where it comes from. 

7. In a sentence explain the title of the poem. 

8. The tone of the poem is reassuring. Write as many reasons as you can. 
 

 

 

 



 

4.4 Comprehension questions on the lines from “Remember”, by Joy Harjo: 
 

1)Remember you are all people and all people are you. 

2) Remember you are this universe and this universe is you. 

3) Remember all is in motion, is growing, is you. 

4) Remember language comes from this. 

5) Remember the dance language is, that life is. 

Remember. 

Each group answers these questions for their line (6) and is able to tell the class about them: 

1.what each line means 2. how is it built (all the elements of style you can find). In 

case of metaphors define its tenor, vehicle and all its possible grounds (its themes). 3. 

How it is connected with the following line. 4. how it is connected with the 6 lines. 

 

4.5 Lesson Plan for C9 LURE Prato Online Meeting 
 
31/03/2020 

The Beauty of Connecting - with Oneself and/or the Others 

Lines for Copernico’s Mural 
 

General Plan: 

h 10 

Plenary meeting on Jitsi Meet (Lure code) 

A. Welcome and general instructions. (tot. 10 mins) 

B. Group work. (tot. 40 mins) 
 

Instructions: 

-join your group forming a new Jitsi meet using the name assigned to your group as a code (f.e. for group 1, 
type Lure1) 
 

⁃ To decide which lines to choose for our mural: a. read the three proposals aloud together b. discuss their 
pros and cons for the purpose they are going to have (a mural inside Liceo Copernico, just beyond the 



entrance, on the beauty of being connected) c. choose the one you like best d. think of how to explain the 
reasons for your choice to the plenary group. (25 minutes) 
 

⁃ Prepare 1. a poster on a word document where you a. write the first five words of 

your chosen text b. highlight your 5/6 main reasons (send this doc straightaway to your 

teacher). 2. your oral 5 mins presentation to the plenary (15 minutes) 

 
  Break  (10 mins) 
    

h. 11 

Plenary meeting (Lure code) 

A. Each group presents their choices ( in the person of the presenter) in 5 mins, illustrating their posters. (60 
mins) 
 

B. Break (10 mins) 
 

h.12.10 

A. Individual voting. (10 mins) 

B. Communication of the winning lines. Final questionnaire. Greetings. (10 mins) 
 
 

Lines 1: 
 

Remember you are all people and all people 

are you. 

Remember you are this universe and this 

universe is you. 

Remember all is in motion, is growing, is you. 

Remember language comes from this. 

Remember the dance language is, that life is. 

Remember. 

(by Joy Harjo, REMEMBER) 
 

Lines 2: 



And what is beautiful anyway, 

But a set of letters strung together to make a word? 

Be your own definition of amazing, always. 

That is so much more important than anything beautiful, ever. 

(By Nikita Gill, Don't Be Beautiful) 
 

Lines 3: 

You may write me down in History 

with your bitter, twisted lies, 

You may trod me in the very dirt. 

But still, like dust, I'll rise 

(By Maya Angelou, Still I’ll Rise) 
 

Cooperative Learning Groups for our Lure session on Tuesday 31/3/2020 h 10-12.30 
 

Lure1. Diletta Agrifogli (word searcher), Francesca Ascia (presenter), Diletta Baroncelli (summarizer), 
Caterina Catullo (group manager), Martina Ussia (time manager), Asma Abdullahi (questioner) , Ellen 
Örtstam (writer). 
 

Lure2. Filippo Avietti (time manager), Karyna Bakuta (presenter), Francesca Bertolini (word searcher), 
Ludovica Chiaramonti (group manager), Stella Arenius (questioner), Tindra Almnor (summarizer) , Lollo 
Newman (writer) . 
 

Lure3. Sabrina Becucci (time manager/summarizer), Francesco Campioni (word searcher), Tea Calabresi 
(questioner), Giada Chiarello (presenter), Kajsa Holmgren (writer), Saga Flygare (group manager).* 
 

Lure4. Lucrezia Cavallarin (word searcher), Elena Fini (group manager), Duccio Conti (time 
manager/summarizer), Marco Giordano (writer), Gelila Habteab (questioner), Linnéa Holm (presenter).* 
 

Lure5. Martina Cocci (word searcher), Lorenzo Guasti (questioner), Alessandro Docaj (writer), Filippo Mauro 
Grazzini (presenter), Märta Jansson (group manager), Maro El Gody (time manager/ summarizer).* 
 

Lure6. Massimo D’Ambrosio (word searcher), Giada Marconi (time manager/summarizer), Greta Menichini 
(writer), Asmae Idmane (group manager), Nijimbere Gashaija (questioner), Kelli Ajanovic Nord (presenter).* 
 



Lure7. Alessia Petruzzi (presenter), Ester Marchetti (word searcher), Miriam Lucianò (group manager), 
Simone Innocenti (time manager), Virginia Picchi (summarizer), Wilma Lindberg (writer), William Eriksson 
(questioner). 
 

Lure8. Emma Lonn Wennberg (time manager), Milena Duro (word searcher), Mattia Morelli(summarizer), 
Masresha Lento (writer), Maria Kaewmanee (questioner), Axel Rylander (group manager), Isabella Stein 
(presenter) 
 

Lure9. Chiara Benedetta Mascii (word searcher), Rebecca Ercolino (writer), Dharma Mattei (time 
manager/summarizer), Arianna Nerini (presenter), Ida Åberg (questioner) , Edvin Grönkvist (group 
manager)* 
 

Lure10. Clarissa Mellner (group manager), Chiara Mattei (time manager/summarizer), Alessandro Niccolai 
(word searcher), Camillla Salvadori (presenter), Filip Johansson (writer), Olle Ekerbring (questioner).* 
 

Lure11. Silvia Roti (group manager), Rebecca Migliorini Drin (word searcher) , Giovanni Paoli (time 
manager/summarizer), Matilde Querci (writer), Leo Hadders (presenter), Elsa Arle Östergren (questioner).* 
 

Lure12. Roberto Ye (group manager), Matilde Panicucci (time manager), Jessica Talmaciu (questioner), 
Giovanni Tittocchia (word searcher), Marta Orlandi (presenter), Anita Jafari (summarizer), Dania Osama 
Hasan (writer) 
 

Cooperative learning roles: writer, time keeper, group manager, word searcher, questioner, summarizer, 
presenter. 
 

In the groups of six people * the time manager and the summarizer are the same person 
 

 

 

 

Role descriptions 
 

Group manager: directs and coordinates the group making sure that every individual voice is heard. Focuses 
work around the learning task. Sound bites: • Let’s hear from ____ next.” • “That’s interesting, but let’s get 
back to our task.” 

Time manager: keeps the time and makes sure the group stays on task. Announces when time is halfway 
through and when time is nearly up Sound bite: • &quot;We only have five minutes left. Let’s see if we can 
wrap up by then.” 

Writer: compiles group members’ ideas as they come up and reorders them for the presentation; writes 
clearly and understandably. Sound bites: • “I think I heard you say________; is that right?” • “How would 
you like me to write this?” 



Word searcher: finds useful words/synonyms on online dictionaries. Ensures accuracy and variety in the 
vocabulary used. Sound bites: ‘How about this word—?’ Let me look for a more appropriate 
adjective/synonym’. 

Questioner: pushes back when the team comes to consensus too quickly, proposing a number of options, 
points of view and counterarguments. The questioner makes sure that the group hears varied points of view, 
and that the group is not avoiding potentially rich areas of disagreement. Sound bites: ‘ I see what you mean 
but you should also consider that…’ ’ Somebody may object that…’. 

Summarizer: every ten minutes summarizes main points of the discussion. Sound bites: ‘So far, we have 
agreed that…’ ’So far our conclusions have been…’ 

Presenter: Presents the group’s finished work to the classes making sure to be clear and understandable. 
Sound bite: • “How would you like this to sound?” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 

5. LEARNING PRODUCTS 
 
5.1 Appendix A: a collection from some students’ personal quests  
 

 

An Anthology (4CL) 
 

JOY HARJO 

Milena Duro: 

Put down that bag of potato chips, that white bread, that bottle of pop. 

Turn off that cellphone, computer, and remote control. 

Open the door, then close it behind you. 

- 

her voice 

was a mountain sound 

captivating the 

creatures of the 

wild wood 

she was one with 

the forest – rooted 

in her lungs 

rings and veins 

combined. 

-Wilder 
 

Chiara Mascii: 

“Take a breath offered by friendly winds. 

They travel the earth gathering essences of plants to clean. 



Give it back with gratitude.” 

- 

Our Mother Earth 

Shweta Banerjee 
As I walk across the earth, 
thousands of things I get to see. 
Birds fly high, soaring higher, 
and on the flowers I hear the buzz of bees. 
 

The sun at the dawn, rises within the hills. 
Mountains covered with snow, 
shining like the crown of silver.  
And the waves touching the cliffs. 
The waterfall flowing down 

the green-blue mountains. 
Rivers forming a dream delta  
before entering the sea. 
 

And while walking on the beach at night, 
I feel the cool and sweet smelling breeze. 
The slashing sound still feels like 

the sound of love and peace. 
The moon over the sea, 
shining like a ball of gold. 
And in every step my eyes hold wonder. 
I bend on my knee 

to thank the mother earth, 
And is the truth. 
it's a great pleasure for me, 
to live in this wonderland. 
 

 

Alessia Petruzzi: 

“Acknowledge this earth who has cared for you since you were a dream planting itself precisely within 

your parents’ desire. 

Take a breath offered by friendly winds.  They travel the earth gathering essences of plants to clean. 

Be respectful of the small insects, birds and animal people who accompany you.” 

- 

Remember the sky that you were born under, 

know each of the star’s stories. 

Remember the moon, know who she is. 

Remember the sun’s birth at dawn, that is the 



strongest point of time. Remember sundown 

and the giving away tonight. 

Remember your birth, how your mother struggled 
 

to give you form and breath. You are evidence of 

her life, and her mother’s, and hers. 

Remember your father. He is your life, also. 

Remember the earth whose skin you are: 

red earth, black earth, yellow earth, white earth 

brown earth, we are earth. 

Remember the plants, trees, animal life who all have their 

tribes, their families, their histories, too. Talk to them, 

listen to them. They are alive poems. 

Remember the wind. Remember her voice. She knows the origin of this universe. 

Remember you are all people and all people are you.  

Remember you are this universe and this 

universe is you.  

Remember all this emotion, is growing, is you.  

Remember language comes from this. 

Remember the dance language is, that life is. Remember. 

Joy Harjo 
 

Diletta Agrifogli: 
 

Gifts by Alora M. Knight 
 

I wonder if we realize 

The gifts that we've been given, 

The endless flow of beauty 

Bestowed on us by heaven. 

A rainbow arcing across the skies 



Shares its radiant hues, 

While clouds that tumble here and there 

Portray fantastic views. 

Nighttime's filled with countless stars, 

Each shares a twinkling light 

While the moon rotates in glory 

As it travels throughout the night. 

Those who welcome early dawn 

See beauty unsurpassed. 

The evening sun surrenders day, 

Its glowing lights amassed. 

It's there for everyone to share, 

To benefit thereby. 

A beauty that is freely given 

To those who look up at the sky. 
 

Ester Marchetti: 
 

You are the answer by Yung Pueblo 

They asked her, 

“What is the key to saving the world?” 

She answered, 

“You. You are the key. 

Heal yourself, know yourself, 

make yourself whole and free. 

Release all limits so that your love 

can flow unconditionally for yourself and the world, 

this will open the heaven of your heart completely 

and it will guide you without fail. 
 

Karyna Bakuta: 



 

“Cut the ties you have to failure and shame. 

Let go the pain you are holding in your mind, your shoulders, you heart, all the way to your feet. Let go 

the pain of your ancestors to make way for those who are heading in our direction.” 

- 

by Emily Dickinson 
 

If I can stop a heart from breaking- 

If I can stop one heart from 

breaking, 

I shall not live in vain; 

If I can ease one life the aching, 

Or cool one pain, 

Or help one fainting robin 

Unto his nest again, 

I shall not live in vain. 
 

Martina Ussia: 

“You must clean yourself with cedar, sage, or other healing plant. 

Cut the ties you have to failure and shame 

Let go the pain you are holding in your mind, your shoulders, your heart, all the way to your feet.” 

- 

A STILL MOMENT 

Take a moment. 

Put the worries behind. 

Take in the beauty around. 

Let it relax your mind. 

Watch the golden glow 

Of the rising morning sun. 

Embrace the peaceful aura 



Of the break of dawn. 

Savor the soft caress 

Of the gently moving breeze. 

Listen to its nifty tune 

Among the swaying trees. 

Enjoy the lovely scene 

Of a floating butterfly. 

Graceful flight and happy tweets 

Of a bird perched up high. 

Peruse the evening sky 

In its dazzling splendor. 

The wide and open pallet 

Merging shapes and colors. 

Relish the loving sight 

Of children having fun, 

Skipping feet and carefree voices 

Under the setting sun. 

Spare a still moment 

Every once in a while. 

Take in the beauty around. 

Take it in with a smile. 
 

Marta Orlandi: 

“Call your spirit back. It may be caught in corners and creases of shame, judgment and human abuse. 

You must call in a way that your spirit will want to returns.” 

- 

I plucked my soul out of its secret place, 

And held it to the mirror of my eye, 

To see it like a star against the sky, 

A twitching body quivering in space, 

A spark of passion shining on my face. 



And I explored it to determine why 

This awful key to my infinity 

Conspires to rob me of sweet joy and grace. 

And if the sign may not be fully read, 

If I can comprehend but not control, 

I need not gloom my days with futile dread, 

Because I see a part and not the whole. 

Contemplating the strange, I’m comforted 

By this narcotic thought: I know my soul. 

 

Matilde Panicucci: 

Be respectful of the small insects, birds and animal people who accompany you. 

Ask their forgiveness for the harm we humans have brought down upon them. 

- 

Some say the world will end in fire, 

Some say in ice. 

From what I’ve tasted of desire 

I hold with those who favor fire. 

But if it had to perish twice, 

I think I know enough of hate 

To say that for destruction ice 

Is also great 

And would suffice. 

(Robert Frost) 
 

Sabrina Becucci: 

“Welcome your spirit back from its wandering. 

It may return in pieces, in tatters. 

Gather them together. 

They will be happy to be found after being lost for so long.” 

- 



Finding Yourself 

Finding Yourself has never been easy 

Learning their purpose, well most become queasy. 

When faced with the facts, they become less relaxed. 

Their real purpose, it seems, was putting on slacks! 

But don't fret and don't worry; 

There's plenty of time 

No need to hurry,  

don't guzzle the wine. 

When you learn to be patient and just try being you, 

you'll realize that in life, there's plenty to do. 

There's no one personality type that you are stuck being 

choose to act like the hero in that movie you just were seeing... 
 

When push comes to shove, 

What's most important is love. 

with your family and friends 

so don't quarrel; make amends! 

Life is just a short and painful trip 

If you are always worried about being young, good looking or “hip” 

So put yourself in the shoes of others, 

learn all you can, and hug your mothers 

Though Finding yourself is a task that haunts us 

We're constantly changing, but no worries, be dauntless 

It's ok for you to not know who you are for sure, 

just be a good person, do unto others, do not immure. 

We just have the 1 life; so don't worry about cash 

Play, laugh, and love, or it'll be over in a flash. 

by Adam Faigen 
 



Silvia Roti: 

“Welcome your spirit back from its wandering. 

It may return in pieces, in tatters. 

Gather them together. 

They will be happy to be found after being lost for so long.” 

- 

THIS MORNING I PRAY FOR MY ENEMIES 

And whom do I call my enemy? 

An enemy must be worthy of engagement. 

I turn in the direction of the sun and keep walking. 

It’s the heart that asks the question, not my furious mind. 

The heart is the smaller cousin of the sun. 

It sees and knows everything. 

It hears the gnashing even as it hears the blessing. 

The door to the mind should only open from the heart. 

An enemy who gets in, risks the danger of becoming a friend. 

by Joy Harjo 

Francesca Ascia: 

Do not hold regrets; 

When you find your way to the circle, 

To the fire kept burning by the keepers of your soul, you will be welcomed. 

- 

I WOULD I had thrust my hands of flesh 

Into the disk-flowers bee-infested,  

Into the mirror-like core of fire  

Of the light of life, the sun of delight.  

For what are anthers worth or petals 

Or halo-rays? Mockeries, shadows 

Of the heart of the flower, the central flame!  

All is yours, young passer-by;  



Enter the banquet room with the thought;  

Don’t sidle in as if you were doubtful   

Whether you’re welcome—the feast is yours!  

Nor take but a little, refusing more  

With a bashful “Thank you,” when you’re hungry.  

Is your soul alive? Then let it feed!  
 

Leave no balconies where you can climb;   

Nor milk-white bosoms where you can rest;  

Nor golden heads with pillows to share;  

Nor wine cups while the wine is sweet;  

Nor ecstasies of body or soul,  

You will die, no doubt, but die while living   

In depths of azure, rapt and mated,  

Kissing the queen-bee, Life! 
 

Virginia Picchi: 

“Watch your mind. Without training it might run away and leave your heart for the immense human feast 

set by thieves of time. Do not hold regrets.” 

- 

“Live life fully” by Susanne Alexander Heaton 
 

We are all only dancing on this Earth a short time, 

So be sure to dance with a happy song in your mind. 

Dance loudly, dance strongly to the heavens above, 

But most of all, dance with your heart full of love. 
 

Francesco Campioni: 

“Welcome your spirit back from its wandering 

It may return in pieces, in tatters. 

Gather them together. They will be happy to be found after being lost for so long. 



Make a giveaway and remember keep the speeches short.” 

- 

I wish I understood diversity. 

I wish I understood why people discriminate against others who are not alike them. 

I wish I understood why one should be called an outcast simply by the color of the hair. 

Intellectual minds that diverse and beautiful 

Intriguing souls that devour all of lives everyday emotions. 

So tell me are we all not the same? 
 

Lucrezia Cavallarin: 

“Make a giveaway and remember keep the speeches short then you must do this: 

at the next person find the way through the dark.” 

- 

The universe took its time on you 

Crafted you to offer the world 

Something different from everyone else 

When you doubt 

How you were created 

You doubt an energy greater than us both 

--irreplaceable 
 

Lorenzo Guasti: 

“Now you cam have a party. 

Invite everyone you know who loves and supports you. Keep room for those who have no place to go.” 

- 

A small clearing surrounded by trees, 

Everything is bright and vibrant. 

A crisp breeze blowing, 

Swaying the grass. 

The ground is covered by rocks 
 



Of various shapes, colors, and sizes. 

Bladed grass and ivy-like plants 

Growing in the cracks of the stones. 

A small white butterfly fluttering about, 

So full of beauty and life: 

Like the sweet-smelling flowers, 

So simple with a fragrance of purity. 

A soft breeze blows rustling the leaves, 

Seeming to shush the world. 

All is still, obeying the command, 

And all around is at peace. 

ROBERT FROST 
 

Filippo Avietti 

“I took the one less travelled by , 

and that has made all the difference.” 

- 

Nothing Gold Can Stay - Robert Frost 

Nature’s first green is gold, 

Her hardest hue to hold. 

Her early leaf's a flower; 

But only so an hour. 

Then leaf subsides to leaf. 

So Eden sank to grief, 

So dawn goes down to day. 

Nothing gold can stay. 
 

Emma Lonn: 

“Two roads diverged in a yellow wood, 

And sorry I could not travel both 



And be one traveler, long I stood” 

- 
 

Always one - Writinstuffs 

There's always one 

in every bunch , 

the one that stands out, 

an original. 

Unique , 

sometimes innovative , 

sometimes a mess; 

whatever, 

diversity keeps us 

aware, 

interested,growing, 

together. 
 

Martina Cocci: 

“I took the one less travelled by, 

And that has made all the difference.” 

- 

Look to the Future - Leah Harlow 

Look to the future 

Detach from the past 

Let the people go 

Start a new this time 

Look to the future 

Love like it’ll last 

Dream like it’s forever 
 

No move envy 



Look to the future 

Have the star life 

Learn from others 

Take it in 

Look to the future 

Be proud with yourself 

No more lies 

No more disguises 

Look to the future 

Solve the unresolved 

Be someone’s firefly 

Stop living for yourself 

Look to the future 

Be the person 

You dream to be 

Stop fantasizing 

Look to the future 

It’s only gets brighter 

From here on out 

Detach from the past 

Look to the future 
 

Chiara Mattei: 

“I chose the less traveled by 

And that has made all the difference” 

- 

RISKS - janet rand 

To laugh is to risk appearing the fool, 

To weep is to risk being called sentimental. 

To reach out to another is to risk involvement. 



To expose feelings is to risk showing your true self. 

To place your ideas and your dreams before the crowd is to risk being called naive. 

To love is to risk not being loved in return, 

To live is to risk dying, 

To hope is to risk despair, 

To try is to risk failure 
 

But risks must be taken, because the greatest risk in life is to risk nothing. 

The person who risks nothing, does nothing, has nothing, is nothing, and becomes nothing. 

He may avoid suffering and sorrow, but he simply cannot learn, feel, change, grow or love. 

Chained by his certitude, he is a slave; he has forfeited his freedom. 

Only the person who risks is truly free. 
 

Giada Marconi: 

“Two roads diverged in a wood, and I— 

I took the one less traveled by, 

And that has made all the difference.” 

- 

Your own kind of beautiful 

Authentic? What is that? 
 

This idea of being truly me... 
 

Often pretending to be like someone else, 
 

And being judged by what they see. 
 

Why make rules and standards? 
 

Why set the bar so high? 
 

To an unattainable image of beauty, 
 



Harder to reach than it is to fly. 
 

Who really needs that makeup? 
 

And who always looks their best? 
 

Why don't we care about character, 
 

Instead of dressing to impress? 
 

So let me tell you who I am 
 

When you take a look at me. 
 

I'm just a regular girl in blue jeans 
 

Whose dying to be set free. 
 

Free from all those standards, 
 

And those pictures of perfection. 
 

Free to be my authentic self, 
 

And to love my own reflection. 
 

The person I don't see in the mirror 
 

That's who I want to be. 
 

I want to be a beautiful person 
 

But that starts inside of me. 
 

When you smile and you laugh, 
 

And you put the filters down, 



 

Stop living for their affections 
 

Stop fighting for some crown 
 

Be your own kind of beautiful 
 

Set your sights up high 
 

To being a better person 
 

Cause beauty starts inside. 
 

Be happy with you 
 

Whoever you may be 
 

And remember that you're not alone 
 

Cause there's people just like me. 
 

Girls who don't wear makeup 
 

Or fancy high heel shoes 
 

People who are happy 
 

Someone with nothing to prove. 
 

Let them all look on in envy 
 

Cause you're the beautiful one 
 

When you're not fighting a wicked battle 
 

That can never be won. 
 



So when you turn my way 
 

I hope this what you see 
 

A girl in dirty blue jeans 
 

Who is happy as can be. 
 

I'm not living to a standard 
 

I'm happy being me 
 

Cause even in holy blue jeans 
 

I'm completely free 
 

You can a little bit crazy 
 

And sometimes I get mad 
 

I'm certainly not perfect, 
 

But that's really not so bad. 
 

I wear my dirty cowboy boots 
 

Sometimes my old t-shirt 
 

I feel prettiest in blue jeans 
 

Covered in a little bit of dirt 
 

Because if I am a little bit dirty 
 

It means I'm being me 
 

I am my own kind of beautiful 



 

I'm happy and I'm free. 
 

Roberto Ye: 

“Somewhere ages and ages hence: 

Two roads diverged in a wood, and I— 

I took the one less traveled by” 

- 

Dreams - Langston Hughes 

Hold fast to dreams 

For if dreams die 

Life is a broken-winged bird 

That cannot fly. 
 

Hold fast to dreams 

For when dreams go 

Life is a barren field 

Frozen with snow. 
 

JAN HANLO 
 

Elena Fini: 

“Like something beautiful peacefully hides 

Yet is radiant when I wish to look 

So I believe that also you are” 

- 

“Bright star, would I were stedfast as thou art” 

BY JOHN KEATS 

Bright star, would I were stedfast as thou art— 

         Not in lone splendour hung aloft the night 

And watching, with eternal lids apart, 



         Like nature's patient, sleepless Eremite, 

The moving waters at their priestlike task 

         Of pure ablution round earth's human shores, 

Or gazing on the new soft-fallen mask 

         Of snow upon the mountains and the moors— 

No—yet still stedfast, still unchangeable, 

         Pillow'd upon my fair love's ripening breast, 

To feel for ever its soft fall and swell, 

         Awake for ever in a sweet unrest, 
 

Still, still to hear her tender-taken breath, 

And so live ever—or else swoon to death. 
 

Rebecca Migliorini: 

“Like something beautiful peacefully hides 

Yet is radiant when I wish to look 

So I believe that also you are” 

- 

Shall I Compare Thee to a Summer's Day – William Shakespeare 
 

Shall I compare thee to a summer's day? 

Thou art more lovely and more temperate. 

Rough winds do shake the darling buds of May, 

And summer's lease hath all too short a date. 

Sometime too hot the eye of heaven shines, 

And often is his gold complexion dimmed; 

And every fair from fair sometime declines, 

By chance, or nature's changing course, untrimmed 

But thy eternal summer shall not fade, 

Nor lose possession of that fair thou owest. 

Nor shall Death brag thou wand'rest in his shade, 



When in eternal lines to time thou growest. 

So long as men can breathe or eyes can see, 

So long lives this, and this gives life to thee 
 

Clarissima Mellner: 

“like a wax candle and a cuckoo 

and an old book and a smile 

and what is soft and unexpected in the beginning [...] 

so I believe that also you are” 

- 

Dare To Self-Care 

by Ms. Moem 
 

Speak kindly to your inner self, 

Don’t take your demons’ view. 

You are you, and no-one else 

Will lead the life you do. 

Kill your inner critic 

And silence all his chatter. 

Then write this truth inside your brain; 

“I’m worth it &amp; I matter.” 
 

Massimo D'Ambrosio: 

“And what is shy and full of longing and generously bestows but is fragile, So I believe that also you are” 

 

George Gray 

by Edgar Lee Masters 
 

I have studied many times 

The marble which was chiseled for me-- 

A boat with a furled sail at rest in a harbor. 
 



In truth it pictures not my destination 

But my life. 

For love was offered me and I shrank from its disillusionment; 

Sorrow knocked at my door, but I was afraid; 

Ambition called to me, but I dreaded the chances. 

Yet all the while I hungered for meaning in my life. 

And now I know that we must lift the sail 

And catch the winds of destiny 

Wherever they drive the boat. 

To put meaning in one's life may end in madness, 

But life without meaning is the torture 

Of restlessness and vague desire-- 

It is a boat longing for the sea and yet afraid. 

 
 
 
 
 
5.2 Appendix B: some students’ final selection of lines for the Italian mural  
 

FOR CALLING THE SPIRIT BACK FORM WANDERING IN ITS HUMAN FEET --by Joy Harjo 

Milena Duro: 

"Put down that bag of potato chips, that white bread, that bottle of pop. Turn off that cellphone, computer, 
and remote control. Open the door and then close it behind you. " by Joe Harjo "For calling the spirit back 
from wandering the earth in its human feet".  

Virginia Picchi: 

Turn off that cellphone, computer, and remote control. 

Open the door, then close it behind you. 

Take a breath offered by friendly winds. They travel the earth gathering essences of plants to clean. 

Filippo Avietti: 

Open the door , than close it behind you  

Be respectful of the small insects,birds and animal people Who accompany you 

Now you can have a party, invite everyone you know who loves and supports you . Keep room for those who 
have no place else to go.  

Alessia Petruzzi: 

Take a breath offered by friendly winds. They travel the Earth gathering essences of plants to clean. 



Give it back with gratitude. 

Matilde Panicucci: 

Be respectful of the small insects, birds and animal people who accompany you. 

Ask their forgiveness for the harm we humans have brought down upon them. 

Emma Lonn: 

Let go the pain you are holding in your mind,  

your shoulders, your heart, all the way to your feet. Let go the pain of your ancestors to make way for those 
who are heading.  

Francesco Campioni: 

For calling the spirit back from wandering the earth in its human feet by Joy Harjo: 

You must call in a way that your spirit will want to return 

Speak to it as you would to a beloved child 

Welcome your spirit back from its wandering. 

It may return in pieces, in tatters. Gather them together. 

They will be happy to be found after being lost for so long. 

 

REMEMBER by Joy harjo 

Rebecca Ercolino 

 

Remember you are all people and all people are you. 

Remember you are this universe and this universe is you. 

Remember all is in motion, is growing, is you. 

Remember language comes from this. 

Remember the dance language is, that life is. 

Remember. 

 

SO I BELIEVE THAT ALSO YOU ARE, Jan Hanlo 

 

Karyna Bakuta 

so I believe that also you are  

Like the coolness of night upon lilies and roses  

like white coral and pearls deep in the see 

Like something beautiful peacefully hides.  

Silvia Roti 

Like white coral and pearls deep in the sea 

like something beautiful peacefully hides  

yet is radiant when i wish to look  

so I believe that also you are. 

Clarissa Mellner 



[...] 

Like a wax candle and a cuckoo 

And an old book and a smile 

And what is soft and unexpected in the beginning 

[...] So i believe that also you are. 

 

Martina Ussia 

Like something beautiful peacefully hides 

yet is radiant when I wish to look 

so I believe that also you are 

[...] 

and what is unexpected and soft in the beginning. 

Elena Fini: 

[...] 

and what is shy and full of longing and generously 

bestows but is fragile 

so I believe that also you are. 

 

MY MISTRESS’ EYES (Sonnet 130) by William Shakespeare 

 

Rebecca Migliorini 

My mistress, when she walks, treads on the ground 

And yet, by heaven, i think my love as rare 

As any she belied with false compare 

 

Francesca Ascia 

I grant I never saw a goddess go 

My mistress when she walks treads on the ground 

And yet, by heaven, I think my love as rare 

As any she belied with false compare. 

 

Lucrezia Cavallarin 

“I love to hear her speak yet well I know that music hath a far more pleasing sound...  

and yet, by heaven, I think my love as rare”. 

 

THE ROAD NOT TAKEN by Robert Frost 

 

Martina Cocci, Chiara Mattei, Sabrina Becucci 



I shall be telling this with a sigh 

Somewhere ages and ages hence: 

Two roads diverged in a wood, and I— 

I took the one less traveled by, 

And that has made all the difference. 

 

Romeo and Juliet, Shakespeare, Act 2 Scene 2 

Giada Marconi: 

 

What’s Montague? It is not hand, nor foot,  

nor arm, nor face, nor any other part  

belonging to a man. O, be some other name. 

What’s in a name? That which we call a rose 

 By any other name would smell as sweet. 

 

Ester Marchetti 

 

'Tis but thy name that is my enemy. 

Thou art thy self, though not a Montague. 

O be some other name! What’s Montague? It is nor hand, nor foot, 

Nor arm, nor face, nor any other part 

Belonging to a man. 

 

Merchant of Venice, William Shakespeare 

Massimo D’Ambrosio: 

 

…if a Jew wrong a Christian, what is his humility? 

Revenge. If a Christian, wrong a Jew, 

what should his sufferance be by Christian example?... 

 

A VALEDICTION FORBIDDING Mourning by John Donne 

Marta Orlandi, Chiara Mascii, Lorenzo Guasti 

 

Our two souls therefore, which are one, 

Though I must go, endure not yet 

A breach, but an expansion, 

Like gold to airy thinness beat. 

 



THE TEMPEST ACT 1 SCENE 2 by William Shakespeare 

Roberto Ye: 

 

Oh, a cherubin 

Thou wast that did preserve me. Thou didst smile 

Infused with a fortitude from heaven, 

When I have decked the sea with drops full salt, 

Under my burthen groaned. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

6. Credits: list of students and teachers taking part in the section of project 
described. 

 

4CL students,  19-20 school year, (Liceo Copernico, Prato, Italy) 
  

1. Diletta Agrifogli 
2. Francesca Ascia 
3. Filippo Avietti 
4. Karyna Bakuta 
5. Sabrina Becucci 
6. Francesco Campioni 
7. Lucrezia Cavallarin 
8. Martina Cocci 
9. Massimo D’Ambrosio 
10. Milena Duro 
11. Rebecca Ercolino 
12. Elena Fini 
13. Lorenzo Guasti 
14. Emma Lönn Wennberg 
15. Ester Marchetti 
16. Giada Marconi 
17. Chiara Benedetta Mascii 
18. Chiara Mattei 
19. Clarissa Mellner 
20. Rebecca Migliorini Drin 
21. Marta Orlandi 
22. Matilde Panicucci 
23. Alessia Petruzzi 
24. Virginia Picchi 
25. Silvia Roti 
26. Martina Ussia 
27. Roberto Ye 

 
4ES students, 19-20 school year, (Liceo Copernico, Prato, Italy) 
 

1. Diletta Baroncelli 
2. Francesca Bertolini 
3. Tea Calabresi 
4. Caterina Catullo 

5. Ludovica Chiaramonti 
6. Giada Chiarello 

7. Duccio Conti 
8. Alessandro Docaj 



9. Marco Giordano 

10. Filippo Mauro Grazzini 
11. Asmae Idmane 

12. Simone Innocenti 
13. Masresha Lento 

14. Miriam Lucianò 

15. Dharma Mattei 
16. Greta Menichini 
17. Mattia Morelli 
18. Arianna Nerini 
19. Alessandro Niccolai 
20. Giovanni Paoli 
21. Matilde Querci 
22. Camilla Salvadori 
23. Jessica Talmaciu 

24. Giovanni Francesco Tittocchia 

 
 

SAIR17 students (Karolinska gymnasiet, Örebro, Sweden): 
1. Asma Abdullah 
2. Kelli Ajanovic Nord 
3. Tindra Almnor 
4. Stella Avemius 
5. Elsa Arle Östergren 
6. Olle Ekerbring 
7. Mohamed El Gody 
8. William Eriksson 
9. Saga Flygare 
10. Edvin Grönkvist 
11. Gelila Habteah 
12. Leo Hadders 
13. Linnea Holm 
14. Kajsa Holmström 
15. Anita Jafari 
16. Märta Johansson 
17. Filip Johansson 
18. Maria Kaewmane 
19. Wilma Lindberg 
20. Lollo Newman 
21. Chelsea Nijimbere Gashaija 
22. Axel Rylander 
23. Astrid Schölin 
24. Dania Osama Hasan 
25. Isabella Stein 
26. Ida Åberg 
27. Ellen Örtstam 

Teachers: 

Karin Ankarberg (Karolinska Gymnasiet, Örebro, Sweden) 

Stina Granberg (Karolinska Gymnasiet, Örebro, Sweden)¨ 



Assunta Nappi (Liceo Copernico, Prato, Italy) 

Chiara Nenciarini (Liceo Copernico, Prato, Italy) 

Stefania Zampiga (Liceo Copernico, Prato, Italy) 

 

 

 

 
 

 
 

 
 

 

 
 

 
  
 

 
 

 
 
 

 
 

 
 
 
 
 
 
 


	On other fronts, previous Erasmus Plus Projects on similar topics were scrutinized on the Erasmus Plus Project Results Platform https://ec.europa.eu/programmes/erasmus-plus/projects/ , and others on the Etwinning site https://www.etwinning.net/it/pub/...

